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194 E. G. D. Robinson

from the last quarter of the 5th centUry BC.5 A vessel from a slightly earlier context from the
Agora has a fabric which is not Attic. Sparkes and Talcott suggest that it may be Corinthian,6
although one wonders if it has come from even further afield, since vessels of this shape are
even rarer in Corinth:

Greece therefore seems an unlikely source for the askos shape in Apulian red-figure, and I
am sure that the answer lies much closer to home. Matt-painted askoi are a feature of South
Italy from the Early Geometric phase (c .900-800 BC) onwards.8 In the 6th and 5th centuries
BC they remain extremely popular in central and northern Puglia, as well as eastern and
northern Basilicata. The form enjoys its greatest success in Daunia (northern Puglia), where it
is present in most burials from the 7th century BC down into the Hellenistic period, when the
famous listata and polychrome askoi were made.9 It is in Daunia where the first locally
produced, wheelmade versions are to be found, around 400 BC, in a form very close to the
earliest Apulian red-figured examples. In Chamber A of the Ipogeo dei Vimini there is both a
banded and a brown-glazed example.lo The tomb also contained the remains of an
extraordinary example of an askos in wickerwork, from which the tomb takes its name.
Although today only the spout survives, the form of the askos is clearly identifiable from the
photographs taken at the moment of discovery.11 I wonder if the unusual patterns below the
handles on two of the early Apulian red-figured askoi-the lozenges on the askos in Ruvo
(pl. 27: 1) and the triangles on the vase in Malibu (pl. 27: 3)-are not related to wicker

prototypes.
In the second quarter of the 4th century, black- and brown-glazed versions appear

occasionally in Daunia, and in the surrounding regions. A brown-glazed version was found in
Lavello tomb 91 (dating shortly after 375 BC),12 and another is known in black glaze from the
unpublished tomb 431.13 In Peucetia (central Puglia) a black-glazed example was found in
Monte Sannace tomb 4, probably dating to 375-350 BC.14 Further south, such askoi become
rare; there is a black-glazed example from the Peucetian site of Ginosa, dated around the
middle of the 4th century BC.15

\

\5 Sparkes-Talcott op. cit. catalogue nos. 1732-4 are all dated 13 Ibid. 218 n. 13. Two further black-glazed askoi from

to the last quarter of the 5th century BC. Lavello Tomb 769, currently on display in the Museo
6 Ibid. no. 1731, dated 440-425 BC. Naz:ionale del ~elfese (Melfi) ~ ~entioned in: ~. Bo~tini et

at. m: M. Tagllente (ed.), Italici m Magna Grecla. Lmgue,7 R. Stillwell-J. Benson, Corinth XV, part 3: The Potters' insediamenti e strutture (1990) 245. The tomb is dated to the

Quarter: The Pottery (1984) no. 990 pl. 117 of the middle 5th first half of the 4th century BC.
century is fragmentary, and may not belong to Type A; a 14 ,.
T A k 'th dd ' h I f d . th B.M.Scarfi,MonAnt45,196I,230ff.Thlstombgrouplsype as os WI a poor re IS gaze was oun m e
N rth C t . 424 th t th t th normally dated to the last decades of the 5th century. While it

0 erne ery, m grave; e excava ors say a e
h Id t be I t tha bo t 420 b t I I contains a bell-krater by the Amykos Painter (LCS 35grave s ou no a er n a u BC, u are c ear y '"

be d b th k .C W BI t t C ' th XIII Th no. 129), there IS another red-figured vase m the tomb: amuse yeas os. . . egen ea., onn . e . . .
North Cemetery (1964) 139 pl. 71. pellke attnbuted to the Chous Group, dating to the second

quarter of the 4th century (RVAp 11/126). Part of the8 D. G. Yntema, The matt-painted ~ttery of Southern Italy. funerary ritual at Monte Sannace in the 5th and 4th centuries

A general survey of the matt-painted pottery styles of seems to have been the inclusion of a one-handled, coarse-
Southern Italy during the Final Bronze Age and the Iron Age ware 'pentolino rituale' (chytra) (e.g. Scarfl op. cit.. 243-4
(1990) 31ff. fig. 82 no. 21). All intact tombs of this date published by
9 R. Cassano (ed.), Principi imperatori vescovi: duemila anni Scarfl have one such vase, but Tomb 4 contains two. The

.,..".,.'c",,",r,!... ."",.,'. distoria a Canosa (1992) 78ff. tomb, therefore... almost certainly contained two separate
10 ., . . . . . depositions, and .I assume that the askos belongs to theE. M. De JUIlIS, L' I~geo del Vlmlnl dl Canosa (1990) 37 d d .tI' secon eposl on.
nos. 10 and 42, no. 24. The form is identified as Type V in
E. M. De Juliis, La ceramica geometrica della Daunia (1977). 15 E. Lippolis-A. Dell' Aglio, Catalogo del Museo Nazionale

II '" Archeologico di Taranto. Vol. U 1. Ginosa-Laterza: laDe Juills op. Clt. (1990) 15 fig. 24. documentazione archeologica (1992) tomb 17 no. 5 (63
12 M. Giorgi et at., Forentum, 1. Le necropoli di Lavello, I fig. 29). I plan to deal with the history of the askos in South

(1988) 85ff. (and Central) Italy after 350 BC in another place.
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hardly be said to be masks at all, suggests that these painters were copying blindly and had no 1

familiarity with the theatre. Although so close to Taranto, they had still not felt any cultural
impact at this level'. 48

Once again, a wider consideration of context and function may temper this bleak
conclusion for the Italians' familiarity with Greek theatre. Firstly, the context of production
should be considered. It is becoming clearer and clearer that the character of Apulian red-
figure and Gnathia pottery changed quite dramatically as the 4th century drew to a close,
towards a production that was industrialized in scale: the increased numbers of pots,
especially of small vessels, and the repetitiveness of their decoration point in this direction.49
These trends were doubtless closely related to changes in function. In the second half of the
4th century BC, the vast majority of Apulian red-figure and Gnathia vessels were probably
made specifically for the grave. While much earlier red-figure may also have been destined
for funerary use,50 in the later part of the century two further trends are notable: the placing in
tombs of multiple copies of essentially identical vases,51 and the strong movement away from
narrative representation and towards pictures crammed with symbols. Symbols proliferate,
but the detail in which they are drawn declines. One may again refer to the sequence from
Taranto to confirm this general trend, and to conclude that it cannot be correlated in a
straightforward way with an unfamiliarity with Greek culture. The motif of the stylus and
writing tablet (fig. 1) and halteres (fig. 2) are both very common on red-figured vases
produced in Taranto. Both motifs are represented realistically in Early Apulian (figs. la, 2a),
but it is not long before they can appear in forms which are so stylized as to appear
misunderstood; more likely, their meaning was so familiar to the potential audience that
realistic representation was not necessary.52

It may be argued that the Beaulieu Painter's misunderstanding was profound, while the
Tarentine red-figure painters were simply stylizing motifs that they understood perfectly well.
Nonetheless, I feel that in the context of production and consumption of late 4th-century
Apulia the Beaulieu Painter's misunderstood masks cannot be asked to speak for the
familiarity of an entire indigenous population with Greek theatre. It is important that this
perception is corrected, since a casual observer may well draw the implication that if this was
the position in the late 4th century, then familiarity with Greek theatre outside Taranto must
have been at the same level, or lower, throughout the 4th century BC and back into the 5th. We
should probably think of the Beaulieu Painter as a lightly trained, poorly paid craftsman of
modest social status, working on a production line churning out objects for a market more
interested in symbol and repetition than in detail.53 The pots cannot be made to stand for a
wider cultural phenomenon. If they can, why not then the opposite conclusion: that they were
produced for a population so familiar with the theatre that only the symbol was important,
and not the details?

48 Ibid. 185, can be said with certainty. It nonetheless seems reasonable to

49 F h A ' ' I b think (on the basis of more frequent repairs and more
rom t e rte e artlglanato vo ume, see papers y: ." "

A D 'A ., 433 "5 ' M T G. 453-68 ' E L ' I ' frequent heirloom vases) that early on In Apullan red-figure
, mICIS, -.., . ,Iannotta, "IPpo IS, ' d d '

469 73 ' M M ' 403 21 ' I L ' I . I some vessels could have been, and Indee were, use In- , ' azzel, -, a so IPpo IS, proto-apu 0, , . " f La A I '
everyday life, This IS less easy to ImagIne or te pu Ian,

50 For example, the name vase of the Sisyphus Painter was 51 ., . , '

d " h b ' th I t 5th t d ntr .""' b i! C M. GIOfgl,et41, op, Clt, (n. 12) 281ff" In the 4th century BC
ma e lor t e tom In e a e cen ury, as emo s a",u J ' " '" ,

, f ' I ' G ' I " ' ( 41) 43 in particular, thIs trend IS accompamed by the mmlatunzatlon
ItS non- unctlona construction: 1U lam art. Clt, n, ;

8of vessels: ibid, 2 6-7,
H, Lohmann, JdI 97, 1982,225, Of course, we are all
fumbling in the dark on the question of the non-funerary use 52 There are, of course, many similar cases in 4th-century BC

of Apulian red-figure, given that virtually every vase that has Attic red-figure,

I.survived has proba~I,y come ,fro~ a tomb, Until we have 53 Particularly Dionysiac symbolism related to afterlife
some decent quantified publications of fragmentary red- beliefs with which the indigenous Italians were so manifestly
figure from domestic (and other non-funerary) contexts little famili;r, [
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Figure 1. Representations of the writing-tablet and stylus on Apulian red-figured vases:
(a) Potenza, Soprintendenza (sequestro), RV Ap 4/171; (b) Once London market, Sotheby's,
RVAp 14/168; (c) Bologna 595, RVAp 9/12; (d) Louvre S 1585, RVAp 20/334.

Figure 2. Representations of halteres on Apulian red-figured vases:
(a) Milan 'H.A.' coli. 408, RV Ap 1/60; (b) Naples 1862, RV Ap 4/7; (c) Leningrad 311, RV Ap 15/62;
(d) Vatican 29, RVAp 18/362.

The foregoing discussion should make clear the importance of the Apulian askoi painted
with figures from Greek comedy. They cannot have arrived in, for example, Ruvo as objects
from the Taranto flea-market, useful for their function but with largely incomprehensible
decoration. They were produced specifically for the indigenous market, and this is made clear
by their shape. The conclusion-that the various painters in Taranto knew that the purchasers
in some indigenous centres were familiar with and would appreciate characters from the
comic stage-is inescapable.54

There is other important evidence that also points in this direction. In the second edition of
Phlyax Vases, Trendaillisted a volute-krater in Lecce, which he attributed to the Iliupersis
Painter, and interpreted as showing an actor in a naiskos, with a phlyax mask of Type A
hanging on the wall above him (pl. 28: 2).55 Volute-kraters representing naiskoi were
certainly funerary vases, with the figures inside the naiskoi representing the deceased. An
understanding of the archaeological contexts of Apulian red-figure immediately sets some
alarm bells ringing for this vessel. Volute-kraters with figures in naiskoi were not produced
for the residents of Taranto. They were made for Italians, particularly for those who lived in
Peucetia (and, after the middle of the 4th century, increasingly for Oaunia as well). A rapid
sample of volute-kraters with provenances in RVAp I-II demonstrates this very clearly: no

54 There were doubtless differences amongst the indigenous Lecce 3544: RV Ap 15/69. The Iliupersis Painter and his

groups of South Italy in their level of familiarity with Greek followers certainly catered explicitly for the indigenous
theatre. and differences within single settlements which had ITIlirket. producing a number of column-kraters with
much to do with social class, but if there were elite Italian representations of indigenous warriors in 'return of the
disciples of Pythagoras in the late 6th century. it is hard to warrior' scenes (e.g. RV Ap 8/11a). native warriors in naiskoi
imagine their successors two centuries later being ignorant (e.g. RV Ap 8/28), and special vase shapes, like the chytra on
about the Greek theatre: A. Mele, AnnAStorAnt 3, 1981, a stand (RVAp 8/67). This last vase is in Ruvo and doubtless
61-96. came from there; see the comments above (n. 14) on the
55L 3544 PhV' 75 168Th I t ..": b ted importance of this shape (usually in coarse ware) inecce. no.. e vase was a er a.u. u

. .. . Peucetian tomb assemblages.to a follower of the Illupersls PaInter, the PaInter of

./
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Figure 3. Provenances of calyx- and volute-kraters from RV Ap chapters 1 , 2, 8, 17, and 18.

volute-kraters have been found in Taranto, where the calyx-krater was preferred (fig. 3).56
Could this particular volute-krater have been an aberration of some sort? No. What Trendall
failed to mention in any of his publications is that this vessel does in fact have a provenance:
Ruvo.57 This vessel was clearly made for an indigenous customer in Ruvo. It cannot have
come second-hand, because the people in Taranto did not use such pots. The indigenous
customer has chosen not to have his life's achievements epitomized by the more normal
armour and weapons, but by his role as a comic actor, and the same should be true of the
people who were buried with other volute-kraters showing actors in naiskoi.58 The I

implication of these vases for the knowledge of comic theatre amongst Italians is quite
stunning in the context of previous views on the subject.

There ts further evidence. In Apulia, figured art produced outside the Greek colony of
Taras is very rare before the start of regional red-figure and Gnathia workshops around
330 BC. There is, however, a relatively small class of vessels which can add some
information: the Xenon Group. The pottery is black-glazed, with decoration in added orange
paint (occasionally, early on, with some white paint). The group may have begun in I

56 Messapia, as with many other things, goes with Taranto on J. H. Betts,et al. (eds.), Studies in Honour of T. B. L.
this issue. This abbreviated sample of those workshops which Webster, II (1988) 137-54; Comic Angels 93. Also worth
produced notable quantities of both sorts of kraters down to mentioning in this context is RV Ap 9/19, an amphora by the
the start of Late Apulian would be confirmed by wider lliupersis Painter, where a rather enigmatic mask hangs in the
statistics. If one included the output of {fie' red-figure naiskos (Hermes, blond king, young man?): A. D. Trendall-
workshops of Ruvo, Canosa, and Arpi in Late Apulian, the T. B. L. Webster, Illustrations of Greek Drama (1972) IV 7b;
pattern would be very dramatically accentuated. See also H. Lohmann, Grabmaier auf unteritalischen Vasen (1978) 55.
T. H. Carpenter, MemAnAc 48, 2003,1-23. Of course, none of these figures have to be interpreted as
57 CV A Lecce (2) 19 Is. 33-4. actors but the masks, hel~ a~d suspended in naiskoi, must

p reflect the interests or aspIrations of the deceased (or of the
58 E.g. RV Ap 15/70, 18/293b, where the deceased in their people who buried them).

naiskoi both hold comic masks. See A. D. Trendall in:
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Metaponto, since there are fragments amongst the kiln refuse there from the late 5th
century BC.59 It was presumably made as an export item, since none have been found at
Metaponto, and the provenances are heavily concentrated in central and northern Apulia, and
in eastern Basilicata.60 Several shapes (e.g. the kantharoid vase) were modelled on Italian
prototypes. Production soon began outside Metaponto, and it is assumed that most Xenon
Group vases were made in the regions in which they have been found. Decoration is
overwhelmingly geometric and floral, but there are several dozen figured scenes (leaving
aside the many representations of swans inside stemless cups).61 They date between c.425
and 325 BC, with the figured scenes concentrated in the first half of the 4th century. Most of
these scenes bear single figures, and it is surprising how many of them seem to refer to the
theatre. They constitute an additional, and perhaps better, index of indigenous interest in

performance.
Some seem closely related to orthodox Greek comic theatre. A stemless cup once on the

London market carries a representation of a phlyax mask, probably of Type B (fig. 4a);62
another mask appears inside a stemless cup in the Zewadski Collection in Tampa (fig. 4b).63
A stemless cup in Bari has a damaged motif in its tondo, but it too appears to show a comic
figure wearing a mask (fig. 4c).64 A chous in the Zewadski Collection in Tampa bears another
comic actor (fig. 4d).65 Other examples are less clearly related to the theatre, although. there is
certainly reason to wonder if two representations of centaurs are not meant to be understood
as masked figures (fig. 4e-f);66 the recent publication by K. Schauenburg of a red-figured
bell-krater in La Louviere with a remarkably similar masked centaur makes the proposition
seem plausible.67 One wonders if a mask stands behind the rather enigmatic caricature inside
a stemless cup in Milan (fig. 4g), and behind the two virtual replicas (without the inscription)
which have recently appeared.68

59 Robinson 10c. cit. (n. 23). 66 Fig. 4e: Pulsano, Collezione Guarini 57, B. Fedele et ai.,

60Th . . h. I Antichita della Collezione Guarini (1984) pl. 113, said to be
ere IS one exception to t IS ru e on provenances: a . ...'..

XG 1 f d . t b 145 f th from the temtory of Gravma, fig. 4f. Zunch UnIversity 3904
enon roup stem ess cup was oun m om 0 e ..'

P II I. . th h fMt to J C Cart
(ex Basel market); G. Attmger-Gles, AntK 1,1988, fig. 2

antane 0 necropo IS, m e cora 0 e apon : .. er
(ed.), The Chora of Metaponto: The Necropoleis (1998) 647 pl. 15: 3-5.
fig. 14: 9. This should be understood in the context of the fact 67 K. Schauenburg, Studien zur unteritalischen Vasenmalerei,

that occasional indigenous burials have been found in both Bd. 7-8 (2005) 47 fig. 121; Schauenburg attributed the vase
the rural and urban necropolises of Metaponto: ibid. 64, 169, to the Painter of the Phlyax Helen, for whom see LCS Suppl.
212 (Pantanello Tomb 106, 2nd half of the 5th century DC); III, 54f. Also Taranto 20353, a 'guttus' from Taranto, PhV'
A. Bottini (ed.), Armi. Gli strumenti della guerra in Lucania no. 136, shows another stage centaur. One of the Painter of
(1993) 123-33 (Tomb )7nl from the Crucinia necropolis at the Phlyax Helen's phlyax vases was found in a warrior's
Metaponto, mid-5th century DC: an extraordinary burial with tomb at Montescaglioso in contrada Sterpinia in 1953:
woodworking tools), ibid. 186-6 (Metaponto, prop. A. Bottini (ed.) op. cit. (n. 60) 187-93, with previous
D'Onofrio Tomb 18, second half of the 4th century DC). bibliography. Noting this, and the many other phlyax vases

61J G S .1" . h I d h . d d f from the region, Green wondered about resident Greeks at
. . Zl "gyl as recent y reasserte t e In epen ence 0 ..,. ,

h X G d h Red S G Th . f Montescaglloso with a nostalgia for the theatre: J. R. Green,
t e enon roup an t e wan roup. e separation 0 . .
h ' , Idh . I. df B I ( h fi t Lustrum37,1995,148;lhopethatIcanchangehlsmmd.t ese two groups wou ave Imp Ie or eaz ey w 0 Irs
classified them, EVP 219ff.) a stylistic difference, but I detect 68 A stock character, perhaps like those of the Atellana?

no differences and Szilagyi, in my opinion, points to none: Fig. 4g: Milano, Soprintendenza Archeologica della
BullMusHongrois 100,2004,32. Lombardia (sequestered vase), Rogate Uglietti art. cit. (n. 64)
62 Sotheby's London, 21 May 1984 lot 285. pl. 52 fi.gs. 1-2. Replicas: both vases.are in the J. Eisenberg

.."", , "u""... - Collection, New York/Beverley Hllls:K. Schauenburg..
63 W. K. Zewadski, Ancient Greek vases from South Italy in Studien zur unteritalischen Vasenmalerei, Bd. 3 (2001) 39

Tampa Bay collections, Supplement 3 (Tampa) 75-6. figs. 198-9. Another possibly related caricature appears on a
64 M. C. Rogate Uglietti, NotMilano 19-20, 1977, pl. 54 Xenon Group sessile kantharos in the Chini Collection,
fig. 4. Bassano del Grappa, inv. 417: G. Andreassi (ed.), Ceramica
65 ., sovraddipinta, ori, bronzi, monete della collezione Chini nel

I owe knowledge of this vessel to Richard Green. The Museo Civico di Bassano del Grappa (1995) 24.
photograph makes us wonder whether the theatrical figure is . . . . ..
modem, perhaps added to an ancient (Attic?) chous. Also worth mentionIng In this context of caricature IS the
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Figure 4. Scenes relating to the theatre on Xenon Group vases:
(a) London market, Sotheby's (1984); (b) Tampa, Zewadski collection; (c) Bari, number unknown;
(d) Tampa, Zewadski collection; (e) Pulsano, Guarini collection no. 57; (1) Zurich University 3904;
(g) Soprintendenza Archeologica della Lombardia, sequestered vase.

Xenon Group oinochoe, shape 2, Melfi 334720, from art, although the set of scales in the scene makes one think
Lavello, contrada Casino Tomb 768. This aristocratic burial more of a shop setting. The scene is quite reminiscent of the
is dated to the last quarter of the 5th century BC by an famous tunny-seller from Cefalu (PhV2 83 no. 191), and the
(unattributed) Attic red-figutedskyphos:The Xenon Group comically large knife and boar's-head may be an allusion to . .."..
vase shows a man butchering a boar's head: M. Tagliente in: the theatre. Trendall compares the Sicilian bell-krater from
R. Olmos Romera-J. A. Santos Velasco (eds.) Iconografia Cefalu to an Apulian bell-krater in Munich with the same
Iberica, Iconografia Italica: propuestas de interpretacion y scene of the butchering of a large fish, where the presence of
lectura (1997) 269 figs. 5-6; Tagliente argued for the scene a satyr suggests a connection with the theatre (PhV2 84). r
to be interpreted in the context of the elite role in the Subsequently, a Lucanian(?) bell.krater has appeared on the I.
distribution of food within the household, while also relating market, which reprises the theme: Christies London, 12 '1\
it to scenes of sacrifice from the 'plebeian' strand of Roman December 1990 lot 79. ,
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The most complex of the Xenon Group scenes is to be found on a sessile kantharos once
on the Basel market (fig. 5a).69 Masks, padded costumes, and stage phalloi place the scene
firmly in the context of the comic stage. These figures are closely related to those on two
further Xenon Group vases, small choes in Geneva (fig. 5b)70 and Budapest (fig. 5c),71 which
exhibit padded costumes and phalloi and similar running or dancing poses. The masks worn
by these figures are less orthodox, with their thick, streaming locks and long lips, which give
something of the impression of shamans' masks. I wonder if they represent not
misunderstood or poorly depicted Greek theatre masks, but rather a local adaptation of them.
There is very little support for this possibility beyond the strangeness and consistency of the
masks, although it is worth noting that there do appear to be some monstrously masked
figures depicted in the limestone stelae found in Oaunia in the Archaic period:2

These three Xenon Group vases seem to be related to a further stemless cup once on the
London market (fig. 5d), with two fighting figures apparently wearing masks and padded
costumes, one of which seems to have a stage phallos:3 All of these representations appear to
have a forerunner in a cup which was also recently on the London market (fig. 5e):4 This
vessel is part of a small group of stemmed and stemless cups decorated in silhouette
technique. This is not the place for a full treatment of the group, which seems to have been
made in the second half of the 5th century BC and the first half of the 4th century:5 The
earliest vessels may have inspired early Xenon Group (Red Swan Group) stemless cups:6
The example illustrated here is, on the basis of the style of its drawing, best dated to the
second half of the 5th century BC:7 The possibly padded buttocks, and more particularly the
long phallos and running pose are probably related to the Greek comic theatre, and push
Italian interest in (and probable production of) such images back into the 5th century BC.

But is there any reason to interpret the majority of these figures purely in terms of Greek
theatre? By the middle of the 4th century BC, it seems that just about everywhere one looks in
non-Greek central and southern Italy, new types of performance were emerging which owed
relatively little to contemporary Greek theatre. In Rome, the officialludi scaenici are dated to
364 BC, with actors coming from Etruria:8 Etruscan performances are likely to go much
further back. The Etruscan Phersu figures, for example, have recently been connected with

69 Miinzen und Medaillen A.G., Italische Keramik, where it is called Boeotian and dated to the late 6th/early 5th

Sonderliste U (1984) no. 63. century.
70 Geneva. private collection: J. Chamay, NumAntClass 17, 75 It is not certain where they were made, but the centres of

1988, 125-9 fig. 2. production probably included a number of indigenous centres
71B d M f F. A 99 4 A S . 1". . t and perhaps also Metaponto. Vases with secure contexts have

u apest, useum 0 me rts ..: Zl ..gYI, art. CI . '.. ..
II 0 .

d( 61) 27-40 fi 19 come from Lanno (Mollse), PlstiCCI, Lave 0, pPI 0n. Ig. , Lucano, Banzi, Ripacandida, Ruvo del Monte, Melfi-Pisciolo
72 Manfredonia 0810, M. L. Nava (ed.), Le Stele della (Basilicata), Rutigliano (Peucetia). and Ascoli Satriano

Daunia. Sculture antropomorfe della Puglia protostorica dalle (Daunia). An (unpublished) example, Metaponto 20123, from
scoperte di Silvio Ferri agli studi pill recenti (1988) 107 Pisticci, Matina Soprano Tomb I (1968), was found in a
fig. 142. The stela seems to show a mythological scene, with tomb together with vases by the Pisticci and Cyclops Painters
two human figures fighting monsters while wearing masks (LCS Suppl. I 5-6). The tomb is discussed in: Popoli
representing, according to Nava, three-horned bulls. For anellenici in Basilicata (1971) 22.
W. Burkert this is the ancient Italian version of three-homed 76 .1". . ( 61) 30 h I . d F.. As SZI ..gYI art. Clt. n. as recent y pomte out. or

Herakles, fightIng monsters with lolaos: W. Burkert (ed.), ,,' ~. .

S d H. . G k M h I d R. I (1979) a fuller treatment. E. G. D. Robinson, The Xenon Grouptructure an IstOry m ree yt 0 ogy an Itua
79 98( h h . I I ) (unpublisheddiss.) (1996)56-68.- were s arnamsm ooms arge .
73S h b ' L d I 5415 321 Th b 77 It is most closely related to two vases in Ruvo, a stemmed

ot e y s on on, sae ,no. . ey may e , .
.. ... cup,mv. 36116,whlch perhaps represents amaenad,anda

related, therefore, to the Poseldoman waIl-paIntIngs dIscussed 36645 h .
( Id?) . h t ffbel .

h ' h b . " stemless cup, , s owIng an 0 . man WIt a sa.ow, m w IC oxmg leatures. h bl. h dBot are unpu IS e .74 Christies South Kensington, 7 October 2001, 107 no, 260. 78
H B . L d. bl.. U hE.g. F. . emstem, u I pu lCI: ntersuc ungen zur
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Figure 5. Scenes relating to the theatre on Xenon Group vases:
(a) Once Basel market, MOnzen und Medaillen (1984); (b) Geneva,
private collection; (c) Budapest, Museum of Fine Arts 99.4.A;
(d) London market, Sotheby's; (e) Once London market, Christie's
(2001 ).
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Entstehung und Entwicklung der tiffentlichen Spiele im concluded (p. 286) that the 'complex iconographic evidence
Republikanischen Rom (1998); J. C. Dumont-M.-H. presented here indicates. I think, a common fourth-century
Fra~~ois-Ga:elli. Le Theatre a Rome (1998).!. P. v:isem~n, culture ?~ mimetic representation ~xtending,far beyon~ th,e '

Ihaving reviewed a number of 'Praenestlne' clstae In: Greek CIties of southern Italy and mto Etruna and Latium;
C, Bruun (ed.) The Roman Middle Republic: Politics, see also Allan (art. cit. n. 28),
Religion. and Historiography: c.400-133 BC (2000) I
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mimetic dance}9 Even more instructive for the Apulian case is Paestum. A. Pontrandolfo has
presented evidence for figures wearing half-masks in Paestan wall-paintings as early as the
mid-4th century BC, where pugilists appear to be miming their fight in the context of funeral
games, accompanied by a double flute.80 She sees in these boxers the origin of the Atellana,
previously dated to the time of Livius Andronicus by P. Ghiron-Bistagne, and to the early 3rd
century BC by P. Zancani Montuoro.81 Figures more closely related to phlyax actors are also
occasionally depicted in the Paestan tomb-paintings, although they appear not to be closely
copied from the contemporary Greek theatre.82 A. Hughes has recently pointed out how
theatrical representations in Paestan red-figure gradually become less and less current with
wider developments of masks and costumes, after an initial impetus provided by a putative
immigrant Sicilian vase-painter.83 With the observation one can agree, but as with so much of
what is written about the reception of theatre amongst the Italians, the reasons for and nature
of the divergence need to be further explored. New interpretations of theatre, and new hybrid
forms of performance were emerging in Italic centres. A Campanian chous from Nola
demonstrates this quite clearly.84 On it, an actor wears a phlyax mask of Type G, yet his
costume is totally unorthodox. Furthermore, an inscription identifies the figure not in Greek,
but in Oscan, as Santia. Even Taplin, whose recent book is essentially an argument for the
very close dependence of South Italian comedy on Attic, is prepared to accept this vase as
evidence for an Italian version of Greek comedy not long after the middle of the 4th century
BC.85 The evidence of Paestan tomb-painting points in the same direction, and I would
endorse the view of Pontrandolfo: 'Credo che agli inizi del V secolo, ed ancora di pill nel
periodo cronologico in cui si collocano i documenti pestani, sopratutto in ambito tirrenico sia
difficile segnare una linea di demarcazione netta, sia nelle manifestazioni ideologicamente
connotate, sia nelle rappresentazioni che queste riflettono, tra quanto e specificamente greco,
quanto e etrusco e quantopropriamente italico,.86

Taplin's book Comic Angels is a very accessible and readable work. It has been and will
continue to be an influential restatement and elaboration of T. B. L. Webster's 1948
observation, largely followed by Trendall, that some Apulian comic vases can be shown to be
strictly dependent on Attic comedy;87 he goes further and implies that they should all stand in
the same relationship. Impressive as the evidence is, it should be remembered that there are
only a handful of phlyax vases which can be convincingly associated with surviving Attic
texts; nothing at all survives from a putative corpus of local plays for us to compare with the
iconographical record. That Athens remained, throughout the 4th century, the primary centre
to which the rest of the Mediterranean looked for matters theatrical is not in doubt: terracotta

79 J, R. Jannotin: Spectacles sportifs et sceniques dans Ie 81 p, Ghiron-Bistagne, RAI970, 253-82; p, Zancani

monde etrusco-italique. Actes de la table ronde, Rome 3-4 Montuoro in: La monetazione di bronzo di Poseidonia-
mai 1991 (1993) 281-320; A. Mastrocinque in: L, De Finis Paestum, Ani del III Convegno del Centro Intemazionale di
(ed,), Dal teatro greco al teatro rinascimentale: momenti e Studi Numismatici (1973) 11-21,
linee di evoluzione (1992) 13-20; J, P. Thuillier in: 82E A d '

I T b53 A R A P d Iii LeC L d ( d S ,.' ,g. n nuo 0 om "ouveret-, ontran 0 0,
. an es e ,), pectacula, 2, La theatre antique et ses t bed.' d' P (1992)64 ' II d 141om Ipmte I aestum ,I ustrate on p, .

spectacles. Actes du colloque tenu a Lanes les 27-30 avril,
1989 (1992) 201-8, 83 A. Hughes, OxfJA 22,2003.281-301, Richard Green tells

! 80 A P . .. 'a' l" A 'MG" , 11992 263 70 S me that he is preparing a paper on theatre representations,in, ".",-, ' ontran 0 10, ttl recta NS, , -, ee P h' h '

II fuI I h C ' d f. d h d ' B aestum, W lC WI rther develop these arguments,a so t e ampaman re - Igure y na, oston AP 486
: 03,831, from Suessula, with two opposed figures both 84 London, British Museum F233, by the Spotted Rock

wearing masks of Type B, They have been interpreted Group: PhV' no, Ill; LCS 238,2/94,
variously as boxers (M, Bieber, The History of the Greek and 85 Comic Angels 40-1,
Roman Theater, second edition [1961] 140) and as dancers 86 '

(PhV' 67), Art. Clt, (n. 80) 269,

87T. B, L. Webster, CIQ 42,1948..15-27; PhV' 9.
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4th century BC for Italy. She proposes an even earlier and more loosely organized phase of
'dramatic ritual' in Italy.95

That Greek customs and objects were not accepted passively in indigenous South Italy
from the time of the arrival of the Greeks, indeed even earlier, is abundantly clear. The
inhabitants of Messapia (southern Puglia), for example, sought wine cups and to a lesser
extent jugs from Corinthians in the 8th century BC. They largely rejected kraters: local matt-
painted vases seemed to fulfil the role of a large fine-ware container. This situation would
persist in Messapia well into the Archaic period, and is visible especially in the grave
assemblages.96 Even more remarkable is the total rejection by the Messapians of the
Corinthian aryballoi and other perfume vessels which were ubiquitous elsewhere in the 7th-
century BC Mediterranean.97 The same selectivity probably operated in the sphere of religion.
While the outward appearance of cult in Messapia is largely Greek, relatively few Greek
divinities appear to have been adopted, and those perhaps only in a syncretic fashion.98

All of this has two implications. Firstly, that the ignorant acceptance of Apulian red-figure
vases with theatrical scenes by the Italians is really very unlikely. At a minimum, we should
accept that phlyax vases were buried with Italians as prestigious items, used to associate the
deceased with an important facet of metropolitan Greek culture, in the same way that strigils
and alabastra and symposium sets appear at the same time. I. would go further and suppose
that amongst the elite of a place like Ruvo, from where so many of the theatrical vases have
come, the level of understanding was very much more intimate, and probably also connected
to Dionysos in his funerary role: remember the Ruvan comic actor sitting in his funeral
chapel on the red-figured volute-krater discussed above, where the two objects suspended in
the naiskos are a comic mask and a stemmed kantharos (pl. 28: 2). I would further suggest,
more tentatively, that the prominence of comic vases in a place like Ruvo was partly due to
the fact that they could overlay some local type of performance, perhaps of the sort that we
have seen emerging in Tyrrhenian Italy at just this time. Could the 'hag' on the Ruvo askos
(pl. 27: 2) possibly be a reflection of this?

The two extraordinary comic vases published by E. M. De Juliis should not be ignored in
this context.99 Trendall attributed the reverse of each vase to the Painter of Sevres 1, but
seemed reluctant to accept the authenticity of the scenes showing figures in naiskoi on the
obverses.lOO Whether this reluctance was based mainly upon stylistic concerns, or upon the
startling nature of the scenes depicted, was not made entirely clear. The vases are said to have
come from Arpi, where the Painter of Sevres 1 probably worked. Arpi was the largest site in
northern Daunia, and had a history of links to Campania. By the time these vases were
produced (late 4th century BC), the city was allied to Rome. On one vase a comic actor
apparently playing Epeios stands in a naiskos, holding up one leg of the Trojan Horse which

95 Cultic Theatres and Ritual Drama: a study in regional grecae societa nel Salento arcaico (1997).

development and religious interchange between East and 97 D' Andria ibid., Semeraro ibid.
West in antiquity (2002) 158ff.; 0. Szemerenyi, Hermes 103,1975,300-32. 98 E.g. Zeus Batas in Messapia: F. D' Andria-A. Dell' Aglio

96 , ". . ,. . (eds.), Klaohi Zis. II culto di Zeus a Ugento (2003);
F. D And~la, In. Connt~ e I.Occldente. Attl d.el A. ~o~i!1i i,Q: Q. Pugliese Ca~telli (ed.), Magna Grecia. Vita

".,. trentaquattreslmo convegno dl studl sulla Magna Grecla, religiosa e cultura letteraria, filosofica e scientifica (1988)
Taranto, 7-~ 1 otto~re, 1?94.(1997) 457-50~, esp. fig. 12. In 55-90. Demeter/Persephone and Aphrodite were also popular
the sam~ artlcle,.D And~a dIscusses the earhe~t Gre~k export in Messapia: see G. Mastronuzzi, Luoghi di culto arcaici nel
model In Apulla, which dates back to thIs perIod: the mondo indigeno dell'ltalia meridionale (forthcoming).
Corinthians apparently made a small one-handled, round-mouthed jug (known locally as a boccaletto) specifically for 99 Barl, Guido Marotti collection, nos. 19,20. E. M. De Juliis

this market, to replace the matt-painted dippers in common in: Studi in onore di Dinu Adamesteanu (1983) 77-85.
use. For later periods: G. Semeraro, En Neusi. Ceramica 100 RVAp Suppl. 1177-8, 28/265a-b.
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